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Logline 

Following the death of her father, Alice (Golden Globe®-winner Ruth Wilson, “The Affair”) returns to her home village for the first time in 15 years to claim from her estranged brother (Mark Stanley, “Game of Thrones”) the family farm she believes is rightfully hers.

Short Synopsis

Following the death of her father, Alice (Ruth Wilson) returns home to Yorkshire for the first time in 15 years, to claim the tenancy of the family farm she believes is rightfully hers.  Once there she encounters her older brother Joe (Mark Stanley) a man she barely recognizes, worn down by years of struggling to keep the farm going whilst caring for their sick father.  Joe is thrown by Alice’s sudden arrival, angered by her claim and finds her presence increasingly impossible to deal with.  Battling to regain control in a fraught and fragile situation, Alice must confront traumatic memories and family betrayals to find a way to restore the farm and salvage the bond with her brother before both are irrevocably lost.

Long Synopsis 

On learning the news of her father’s death, itinerant contract sheep shearer Alice Bell (Ruth Wilson) returns to the family farm, a once beautiful small holding on the Yorkshire moors, to claim the tenancy she believes is rightfully hers.

Estranged from the family for fifteen years, Alice’s homecoming is not an easy one.  Her brother, Joe (Mark Stanley) has remained at home caring for their ill father, Richard (Sean Bean) and kept the declining farm going in her absence.  Joe is thrown by Alice’s sudden arrival and is hurt and angered by her claim on the tenancy.

In an unconscious attempt to turn the clock back Alice is determined to make both the farm and sibling relationship work.  However, she suffers intrusive memories because of her father’s sexual exploitation of her when she was a teenager.  Joe finds Alice’s presence impossible to deal with as it stirs up the past for him too.

Following Richard’s death the landlords want to capitalise on the property and perceive Alice to be a threat. They offer Joe a way out of what he sees as an impossible situation by offering him a backhander - on the condition that he evicts his sister.

Battling to regain control in a fraught and fragile situation, Alice must confront deep-seated and painful family secrets and betrayals to find a way to repair the damage to the farm and her bond with her brother before both are irrevocably lost. 




Production Story 

The title is taken from Ted Hughes’ poem, The Dark River. 

'Any moment now, a last kick
And the dark river will fold it away.’

The dark river could be a place of cleansing or a place of burial. There is an ambiguity about whether this is good or bad. In part it is a film about how damaging it is to be silenced and to bury the past – but it is also about acceptance, putting the past to rest, making peace with it, about the complexity and difficulty of that process.

Framed by PJ Harvey singing a folk arrangement of a traditional children’s rhyme ‘My Father Gave me an Acre of Land’, writer /director Clio Barnard sees DARK RIVER as a contemporary folk tale about the exploitation of a woman’s body and the land, which leads to a killing. Inspired by Rose Tremain’s 2010 novel, Trespass, which had been optioned by Suzanne Mackie at Left Bank Pictures, Barnard was interested in the relationship between the adult siblings in the novel who are in dispute over the neglected family farm.  This dispute forces both the siblings to confront a past, which they have developed different strategies in an attempt to bury. Barnard had begun exploring the themes of buried past and sexual abuse within the family before being awarded the inaugural Wellcome Screenwriting Fellowship in partnership with BFI and Film4. 

Designed to recognise original and visionary screenwriting talent, the fellowship provides a unique opportunity for a writer to connect with leading researchers in science and health and the work of the Wellcome Trust in order to inspire future films. As well as researching other subjects relating to her work, Barnard spent part of her time at Wellcome exploring in-depth the themes of memory, perception and the long-term psychological impact of abuse that manifest in her screenplay.

“I was looking at lots of different things,” says Barnard “as well as looking at material in their archives I met with psychologists and academics who work in that field. I spoke to Jackie Craissati, a consultant clinical and forensic psychologist who treats perpetrators of sexual abuse. I felt it was important to understand the psychology of perpetrators as well as the psychology of survivors. I spoke to Martina di Simplicico, a clinician and researcher looking at the relationship between trauma and memory.”

Working closely with Lila Rawlings (Left Bank Pictures) during the development of the project, the research led the script to grow away from Tremain’s source material. Rawlings worked with Barnard and O’Riordan previously on The Selfish Giant helping to shape and guide the story. She says of working with Barnard, “Clio is a unique writer/director who uses her instincts to find her way into a story. We started by exploring the characters – a brother and sister, once close, who are torn apart by devastating past events.” Rawlings, who was also one of the Executive Producers on the film, references Thomas Hardy’s unflinching approach to tragedy played out in a rural setting as another inspiration for the film.  

The film follows a woman, Alice, returning to her childhood home to reclaim the farm that she believes is her right after her father dies. Collaborating with Barnard on their third film together, producer Tracy O’Riordan wanted to ensure that the film had a specificity of location.

“The films we’ve worked on previously have a deep rooted sense of place,” explains O’Riordan. “I felt we needed to find the farmhouse location as soon as possible so that it could inform the writing.  So Clio and I looked at farms with our Location Manager, Beverley Lamb and talked to tenant farmers.  At that point in the script the characters weren’t tenant farmers, but that was something that Clio wanted to explore, and so through location scouting in Yorkshire the screenplay evolved.  Just talking to people in the area - their stories were so rich in detail - this detail started to inform the script.”

It was important to Barnard that the farmers be tenants. “Their rights have been eroded. As rural communities become increasingly gentrified people who have worked the land for generations are forced out. We have a fantasy about rural England that is maintained at a cost and is based on a Romantic approach to a specific aesthetic of landscape, creating a false sense that there is no connection between rural life and industry. This is a dangerous fantasy for many reasons – not least because it disconnects us rather than connects us to the reality, beauty and brutality of the land.”

Changing the farmers to tenants and with her final draft completed, Barnard knew that her emotionally challenging film would need a unique actor to carry the narrative as well as physically convince as an expert contract sheep shearer. After discussing the film with The Affair and Luther star, Ruth Wilson, Barnard sent her the Dark River script to read. 

“I jumped at the opportunity,” recalls Wilson, a fan of Barnard’s previous work. “I loved the script, it was something that felt very visceral and female-led. It was a story I hadn’t really seen before of a very strong woman in a very male environment, dealing with huge trauma. I’ve been looking for those kinds of projects.”

Both Barnard and O’Riordan were thrilled to have her on board. Barnard says, “She’s a really committed actor and I love her ability to be both strong and vulnerable almost simultaneously.  Technically she can do anything but she’s also phenomenally instinctive.” O’Riordan agrees; “She’s one of the best actresses of her generation, I felt that she would utterly embrace this role because there’s something fearless about her. The character of Alice is psychologically complex and physically strong so we needed an actress who was indomitable and courageous.”

With the role of Alice locked in, it was key to cast her brother and father. Sean Bean had long been attached to the project and admired Barnard’s previous work. “I was very excited about the prospect of working with Clio – that was a big pull for me, a big attraction,” says Bean. “The script was disturbing, though at the heart of it is a really beautiful story.” 

“He’s a great actor - he can convey so much with so little” says Barnard. Bean’s ability in this regard became paramount as his character, Richard, is glimpsed in brief moments. Anchoring the present-day alongside Wilson’s Alice is her brother, Joe. Mark Stanley was cast after an impressive audition and follow-up chemistry read with Wilson. 

Barnard says; “Mark blew me away – he really moved me as Joe. He came to the casting as Joe. I thought he was amazing and so did Ruth. He worked physically as her brother and he’s from Leeds so he’s from that part of the world and understands it.” Stanley was equally impressed with Barnard’s script; “When I first read the script I was blown away. I don’t think you get to say that very often. The way Clio writes, sometimes it’s so bare, it almost feels slightly cryptic – you’re joining the dots. To do that whilst exploring someone’s psychology... it was great.”

With Wilson and Stanley cast as adult siblings, the production needed to find actors to portray their younger selves. Casting director Amy Hubbard discovered young Alice in newcomer Esmé Creed-Miles (the daughter of actors Samantha Morton and Charlie Creed-Miles) and young Joe in Aiden McCullough. Never having acted before, Creed-Miles auditioned for the role via tape and was thrilled to be called to a meeting with Barnard having found the script ‘sad, upsetting but also important.” 

Barnard thought Esmé’s tape was incredibly powerful and when she met Esmé felt she had that vital combination of strength and vulnerability needed to play young Alice. “It’s a difficult part to play, we made sure she felt safe and supported. Of course it was really important to have her parents on board – and very helpful that they are both actors in terms of helping her separate fiction from reality. We gave her the support she needed with a psychologist before, during and after filming.”

Wilson and Stanley undertook rigorous prep for their hands-on roles as sheep farmers.  “Both of them spent a lot of time with tenant farmers,” explains Barnard. “Mark with the farmer whose farm we were shooting at and Ruth with a couple of farmers that I did my research with. Both of them were totally committed to embedding themselves in that world. It was important because audiences have to believe that Ruth is a contract shearer and that’s very hard, physical labour. She learnt how to do that and was absolutely rigorous about it. Mark got to know the world in a very visceral way.” 

Wilson felt immersing herself in this rural world was integral to her performance. “The prep was really vital, because there were lots of things I was supposed to be very good at, which I’d never done before in my life. I had to be a sheep shearer, and a very good one who’s been doing it for 15 years. I was learning to shear, to clip, castrate, dose sheep, pull them by the horns, how to manage them. I trained with a sheepdog. I had to gut rabbits. And it was essential to get my accent right.”

Knowing her lead had to complete several important scenes in a waterfall, O’Riordan took Wilson to the location to get used to the cold. “I know some people take to cold water well and some don’t and I didn’t want Ruth to wait until the day we filmed. So I got a couple of wetsuits and I took her there and we swam. I’m very glad we did it because it took the pressure off from filming on the day. It’s a place of cleansing and purging in the script, but also a place Alice really enjoys so she has to look at home there.”

While Wilson learnt to shear like a pro, Stanley worked with the tenant on the location farm in the lead up to the shoot. “We’d be bringing the lambs in and castrating them and marking them off and clipping ewes’ feet,” he recalls. “And I’m from Leeds, so my accent broadened a lot! You get back in tune with how life is, and how blunt people’s answers can be. I love it.”

Bean also did research for his role, seeking out advice from experts to better understand and portray his character. “I met a forensic psychologist who treats perpetrators of sexual abuse – we spoke about fathers and daughters,” he explains. “That was very interesting and very useful for me. There’s no one kind of person, one kind of character. It’s not more prevalent in any particular class or environment.”
Shooting began in late June 2016 for five and a half weeks, taking in scenes at the livestock market and the Moor as well as the waterfall and various farms, with cast and crew all living locally. Though summer in the area was idyllic (“one of the most beautiful places on earth, honestly,” Wilson smiles), Barnard was determined to maintain the realism and emotional intimacy of the story within the landscape. “You have to understand why Alice loves that place even though it’s such a difficult place for her to be. So it is beautiful but real and visceral too, a working landscape.”

Working fast and intensely, the small crew quickly became absorbed into what O’Riordan refers to as ‘our bubble’, a close-knit unit that was perfect for the delicacy and intimacy required for the subject matter. “It’s been 100% commitment from everybody,” says Stanley. “You’ve got a very sensitive crew who are more than willing to be flexible around the actors.”

Bean agrees; “It’s quite a closed environment where you feel it’s very focused and intense. There’s not much else to worry about, except your relationship with the actor or the director so it’s very gratifying and rewarding. Time is given to the performances and preparation, because there’s not many distractions.” 

Bean felt emboldened by the leadership and clarity of Barnard’s singular vision. “Clio’s created an environment where it’s not a worrying, anxious environment for the actors to be in. So we feel, strangely, quite relaxed about doing things that are disturbing and upsetting. It’s very interesting to work that way, especially when you have a lot of trust in the director.”

Wilson was equally energised by Barnard’s way of working, particularly as she and Stanley collaborated with the writer/director before the shoot to bring their own input to her script and pare it back. “She’s incredibly sensitive and generous and really cares about the characters, more than any director I’ve worked with before. She loves every nuance you bring – that’s a joy, as an actor, to work with.”

Barnard says “The story in the present about the tenancy is just the surface – it’s about everything that’s underneath that, everything that’s getting in the way of them being able to communicate with each other. The whole process has been about making the scene in the bedroom between the adult siblings and the scene in the prison feel earned. The whole film was worked out backwards from the prison scene.” 

There was also delicacy needed in shooting the scenes between Bean and Creed-Miles. Director and cast were all impressed by the way Bean approached working with an inexperienced actor as well as with such emotive material. “Sean can only be truthful, he’s amazing to work with,” says Barnard.  “Quiet, very thoughtful and will mull things over and deliver it. It must have been quite odd for him because he’d turn up on set and I’d ask him to sit on a chair, and that was it for that day. He was so gracious and lovely. Having a pro like him in scenes with Esmé really helped.”

Wilson concurs; “He’s got a hard job. He’s got to come on set, be a pretty nasty, manipulative character. I had so much respect for him, because he did it in such a gentle and brilliant way and dealt with Esmé in a wonderful way.”

The team made sure that Creed-Miles felt nurtured, supported and cared for in this difficult role. She also gained invaluable tutoring from her fellow cast members. “Sean is very experienced and very talented. So it’s brilliant to see what he does and see how he approaches what he’s doing, and to learn from him.”

O’Riordan believes audiences will be absorbed in this portrait of a damaged sibling relationship in which they find each other again by the end of the film. “There’s that sense of what the relationship between Alice and Joe could have been – and by the end they have been able to face and accept their past which liberates them.”

Bean believes an audience will find the film immersive and poignant – despite the darkness there is a bittersweet optimism. “This is a focused, beautiful piece of work,” he says. “Even though it’s disturbing and upsetting, there’s a beautiful line going through it...of hope.”











CAST 


Ruth Wilson – Alice Bell 

Two time Olivier award-winner, Golden Globe winner, and Tony nominated actress Ruth Wilson has paved her way in theatre, television and film. Best known for her portrayals of Alison in ‘THE AFFAIR’ and Alice in ‘LUTHER’ and for her work on the London stage, Wilson has quickly become one of Britain’s most lauded young actresses.  

In 2018, Wilson received a British Independent Film Award nomination for the role of Alice Bell in Clio Barnard’s critically acclaimed third feature DARK RIVER, alongside Sean Bean and Mark Stanley, which opened in the UK to critical praise in February 2018. Wilson can currently be seen in the latest feature from John Cameron Mitchell, HOW TO TALK TO GIRLS AT PARTIES, opposite Nicole Kidman, which premiered at the 2017 Cannes Film Festival. Finally 2018 will see Wilson team up with Oscar nominated director Lenny Abrahamson and star alongside Domhnall Gleeson and Charlotte Rampling, in the new adaptation of Sarah Waters’ novel, The Little Stranger. 

In 2016, Wilson starred in the Netflix feature film I AM THE PRETTY THING THAT LIVES IN THE HOUSE, and Showtime’s Golden Globe-winning original series, ‘THE AFFAIR’, for which she won a Golden Globe for Best Actress in a Drama Series in 2015. ‘THE AFFAIR’, returning in 2018 for a fourth season, explores the psychological effects of an extramarital affair between a married woman Alison (Wilson) and an older married man Noah (Dominic West) in US coastal town, Montauk. 

Wilson was nominated for a Tony Award for her Broadway debut as Marianne in the critically acclaimed Constellations, starring alongside Jake Gyllenhaal.  In December 2016 she returned to the National Theatre to star in the title role of Hedda Gabler for which Wilson received an Olivier Award nomination.  Wilson is a mainstay on the London stage, where she has won two Olivier Awards for her performances in two Donmar Warehouse productions: Tennessee Williams’ A Streetcar Named Desire where she portrayed the character Stella and Anna Christie, in which she starred opposite Jude Law and portrayed Anna.  In 2010, Wilson portrayed Karin in an Almeida Theatre adaptation of the Ingmar Bergman film, Through A Glass Darkly. Wilson debuted on the London stage in 2007 in the National Theatre presentation of Maxim Gorky’s Philistines. 

In 2013, Wilson starred in SAVING MR. BANKS, opposite Colin Farrell, Tom Hanks and Emma Thompson, THE LONG RANGER alongside Armie Hammer, and as the wife of Tom Hardy’s character Ivan Locke in Locke.  In 2012, Wilson starred in Joe Wright’s film adaptation of Tolstoy’s ANNA KARENINA opposite Keira Knightley and Jude Law as the character Princess Betsy. 

From 2007 to 2013, Wilson starred in various British television films and miniseries including MISS MARPLE: NEMESIS, BBC’s CAPTURING MARY, SMALL ISLAND, THE DOCTOR WHO HEARS VOICES and THE PRISONER. Since 2010, Wilson has appeared in the UK psychological police drama Luther as the recurring character Alice Morgan, a research scientist and highly intelligent sociopath. Luther is a Golden Globe-winning series which has been nominated for eight prime time Emmy Awards. 

 In 2006, Wilson starred in her breakout performance in the title role of the BBC miniseries JANE EYRE, receiving a BAFTA nomination for Best Actress, along with a Golden Globe nomination for Best Actress Miniseries or Television Film and a Satellite Award nomination for Best Actress.  Wilson debuted on UK television in 2006 in the situation comedy SURBURBAN SHOOTHOUT.
 
Upcoming projects include MRS. WILSON which Wilson will produce and star in as her own grandmother, Alison Wilson, for PBS Masterpiece and the BBC. 


Mark Stanley – Joe Bell 
 
2016 was a breakthrough year for Mark Stanley; cast in the male lead opposite Ruth Wilson in Clio Barnard’s DARK RIVER, he also finished shooting Steven Spielberg’s READY PLAYER ONE and joined the cast of the Alicia Vikander produced EUPHORIA.  2017 saw Mark in Jimmy McGovern’s ‘BROKEN’ and Kay Mellor’s ‘LOVE LIES AND RECORDS’ and finish shooting on the BBC’s ‘LITTLE WOMEN’.  2018 has seen Mark shoot back-to-back projects including Scott Graham’s next feature, the next John Le Carré adaptation ‘LITTLE DRUMMER GIRL’ and most recently Julian Jarrold’s upcoming film.
 
Mark starred as ‘Tug’ in the BAFTA-nominated KAJAKI aka KILO TWO BRAVO, which premiered at the 2015 Toronto International Film Festival.  Other notable film work includes Mike Leigh’s MR TURNER; HOW I LIVE NOW, directed by Kevin Macdonald; and Joe Johnston’s adaptation of the Marvel comic CAPTAIN AMERICA. 
 
In early 2016 Mark was seen as ‘Bill Sikes’ in the BBC One series ‘DICKENSIAN’, alongside an ensemble that included Anton Lesser, Tuppence Middleton and Stephen Rea. Mark is also known to television audiences for the hit HBO series ‘GAME OF THRONES’, in which he played the role of ‘Grenn’ for four series.
 
Mark’s theatre credits include Richard Wilson’s production of Blasted at the Sheffield Crucible; Josie Rourke’s staging of Coriolanus at the Donmar Warehouse, in which Mark starred alongside Tom Hiddleston and Mark Gatiss; ‘Tis Pity She’s A Whore, directed by Jonathan Munby at the West Yorkshire Playhouse; and Events While Guarding The Bofors Gun at the Finborough Theatre.
 
Mark graduated from the Guildhall School of Music and Drama in 2010.



Sean Bean – Richard Bell

Award-winning actor Sean Bean’s distinguished career has spanned film, TV and theatre. Highlights have included the role of Boromir in Peter Jackson’s acclaimed LORD OF THE RINGS trilogy for which Bean received the Best British Actor accolade at the Empire Awards; as well as The Wachowski's feature JUPITER ASCENDING opposite Channing Tatum and Mila Kunis, Ridley Scott’s THE MARTIAN opposite Matt Damon and Jessica Chastain, Chris Colombus’ PIXELS and PERCY JACKSON & THE OLYMPIANS: THE LIGHTNING THIEF, TROY, John Frankenheimer’s RONIN,  GOLDENEYE, DON’T SAY A WORD, NATIONAL TREASURE, FLIGHT PLAN, THE ISLAND, SILENT HILL, THE HITCHER, TRUE NORTH, ANNA KARENINA, PATRIOT GAMES,  CARAVAGGIO, LORNA DOONE, THE FIELD and STORMY MONDAY. Sean also lent his voice to the character Arrog in THE SNOW QUEEN 2: THE SNOW KING.
 
The RADA trained British actor first came to the attention of television audiences in the 1990s in the role of Richard Sharpe in the hugely popular series ‘SHARPE’.  Other major television dramas have included ‘THE FRANKENSTEIN CHRONICLES’ for ITV Encore, Howard Gordon’s ‘LEGENDS’ for TNT, HBO's ‘GAME OF THRONES’, Channel Four’s celebrated ‘RED RIDING’, Jimmy McGovern's ‘ACCUSED’ for which Sean won an International Emmy (Best Performance by an Actor) and earned a BAFTA nomination (Best Leading Actor), ‘BRAVO TWO ZERO’, ‘A WOMAN’s GUIDE TO ADULTERY’. ‘LADY CHATTERLEY’, ‘FOOL’S GOLD’, ‘INSPECTOR MORSE’, ‘CLARISSA’, ‘PRINCE’, ‘TROUBLES’, ‘SMALL ZONE’, ‘MY KINGDON FOR A HORSE’, ‘WAR REQUIEM’, ‘WINTER FLIGHT’, ‘SAMSON & DELILAH’ and ‘THE TRUE BRIDE’.
 
Notable theatre credits include the RSC’s Romeo & Juliet directed by Michael Bogdanov, Trevor Nunn’s RSC Stratford/Mermaid production of Fair Maid of the West, A Midsummer Night’s Dream and Edward Hall’s Macbeth.
  
Sean has most recently wrapped on the film DRONE opposite Mary McCormack and received some of the best reviews of his career for his performance in ‘BROKEN’, Jimmy McGovern’s six-part BBC1 drama. 


Esme Creed-Miles – Young Alice

DARK RIVER is the second feature film role for 17-year-old Esme Creed-Miles, following her appearance in 2006 in Harmony Korine’s MISTER LONELY playing a Shirley Temple impersonator.  


Aiden McCullough – Young Joe 

Aiden McCullough is originally from the small town of Guiseley in Leeds, but moved to Nottingham at the age of 11. He attended Christ The King Academy, where at the age of 17 he was talent spotted by the industry renowned Nottingham Actors Studio. DARK RIVER is Aiden’s first feature film. 












CREW

Clio Barnard - Writer/Director

DARK RIVER is Clio Barnard’s third feature. Her second feature, THE SELFISH GIANT, premiered as part of Cannes Directors’ Fortnight 2013 and among other prizes, won the Europa Cinema Label’s Best European Film. It also won Best Film at the 24th Stockholm International Film Festival in November 2013 and was nominated for the 2014 BAFTA for Outstanding British Film. 

THE ARBOR, Clio’s first feature-length documentary film about Bradford playwright Andrea Dunbar, received huge critical acclaim on its release in 2010. It won numerous awards including The Douglas Hickox Award at the British Independent Film Awards (BIFAs), Best Screenplay at the Evening Standard British Film Awards, Best British Newcomer at the BFI London Film Festival, Best New Documentary Filmmaker at Tribeca and The Grierson Award for Best Cinema Documentary.

Yorkshire-born Barnard is an artist filmmaker whose previous work includes PLOTLANDS (Whitstable Biennale), DARK GLASS (Film and Video Umbrella), ROAD RACE (Film London), RANDOM ACTS OF INTIMACY (BFI/Channel 4) and FLOOD (BFI/Film Four).  She is also one of the winners of the Paul Hamlyn Award for Artists.

Tracy O’Riordan/ Moonspun Films - Producer

Moonspun Films is an award-winning UK based production company established in 2009 by Tracy O’Riordan.  Prior to this Tracy worked as a drama development executive and story editor before moving into physical production in 2002 - credits include Stephan Frears’ multi-award winning THE QUEEN and the acclaimed OF TIME AND THE CITY by Terence Davies.  

In 2009 Tracy produced THE ARBOR, for Artangel, the first feature directed by Clio Barnard, which won 6 national and 3 international awards and was nominated for a BAFTA for Outstanding Debut.  This lead Tracy to establish Moonspun Films, producing THE SELFISH GIANT, Clio Barnard’s second feature in 2012.  THE SELFISH GIANT was selected for Directors’ Fortnight, Cannes Film Festival 2013 and was nominated for a BAFTA for Outstanding British Film. 
 
In 2014 Tracy joined Passion Pictures to set up a drama slate in association with Moonspun Films, whilst continuing her collaboration with Clio Barnard on her third feature DARK RIVER, starring Ruth Wilson, Mark Stanley and Sean Bean.

Left Bank Pictures

Left Bank Pictures is a multi award-winning film and television independent production company set up by Chief Executive Andy Harries and Managing Director Marigo Kehoe. Since 2007, Left Bank has built up a creative team with a wealth of experience in British filmmaking and broadcasting. In 2012 Sony Pictures Television took a majority stake in the company signalling a significant move into scripted production for Sony in the UK. Left Bank Pictures has produced major drama series for Netflix, Amazon the BBC / WGBH, ITV1, Sky1 HD, and HBO / Cinemax, two comedy series for E4 and motion pictures for Sony Pictures, Europacorp  and Optimum Releasing with many more projects in development. Named Best Independent Production Company at the Broadcast Awards in 2011, Left Bank Pictures has a portfolio of films and series which have been recognised by the Golden Globes, Emmys, Academy Awards, BAFTA and Royal Television Society amongst many other award ceremonies. Working with the UK’s leading writing, directing and on-screen talent to produce bold, innovative feature films, television dramas and cutting edge comedy Left Bank Pictures prides itself on nurturing and championing exciting new talent set to create the hits of tomorrow.

Lila V. Rawlings - Executive Producer

Lila both developed and executive produced DARK RIVER. Her current projects as executive producer include ‘OASIS’ - a new pilot for Amazon Prime based on the cult novel The Book of Strange New Things by Michel Faber (written by Matt Charman & directed by Kevin Macdonald). She is also currently guiding 5 episodes of ‘THE ELECTRIC DREAMS OF PHILIP K DICK’ anthology into production for Channel4 and Amazon.

Previously she was a Development Executive at Film4 where she worked on a raft of projects including Steve McQueen's SHAME and Clio Barnard's THE SELFISH GIANT, which received critical acclaim at Cannes 2013. Lila has been a Head of Development for Dakota Films and was Head of Drama for Century Films where she made FALLING APART (winner of 2 BAFTAs) and CONSENT (winner of a Grierson Award). She is an experienced script and story editor, a mentor on the MA Screenwriting course at The London International Film School and a tutor for The Arvon Foundation. 

Suzanne Mackie - Executive Producer

Suzanne Mackie is Creative Director of Left Bank Pictures, having joined the company in 2009. She is Executive Producer on season I and II of Netflix’s Golden Globe, multi award-winning show ‘THE CROWN’ which was released in November 2016. She also executive produced hit mini-series ‘THE REPLACEMENT’ for BBC One, written and directed by Joe Ahearne. Suzanne co-originated and executive produced BAFTA nominated hit series ‘MAD DOGS’ for Sky1, which won the Broadcasting Press Guild award in 2012.  She was also an Executive Producer on the USA version of ‘MAD DOGS’ for Amazon Prime.

Previously Suzanne originated and produced multi-award winning feature film CALENDAR GIRLS for Buena Vista and produced feature film KINKY BOOTS for Miramax.
 


Andy Harries - Executive Producer
 
Andy Harries is Chief Executive and co-founder of Left Bank Pictures, a multi award-winning, UK-based film and television production company. Established in 2007, and a majority stake acquired by Sony in 2012, Left Bank Pictures has produced a huge range of award-winning TV and film including ‘WALLANDER’, ‘MAD DOGS’ and ‘STRIKE BACK’ and most recently the multi award winning NETFLIX show, ‘THE CROWN’, written by Peter Morgan and directed by Stephen Daldry.

Prior to establishing Left Bank Pictures, Harries was Controller of Drama, Comedy and Film for Granada Productions. During this period he produced countless British classics including ‘PRIME SUSPECT’, ‘COLD FEET’ and ‘THE ROYLE FAMILY’, winning Golden Globes, Emmys and BAFTAs and receiving an Academy Award nomination as a producer of ‘THE QUEEN’, which saw a run of six Academy Award nominations. In 2007, Andy was awarded the Special Achievement award by BAFTA and, in May 2011, he was made a Fellow of the Royal Television Society for outstanding contribution to the broadcasting industry. 

Harries is also a theatre producer whose credits include the Tony and Olivier award-winning play The Audience, which starred both Helen Mirren and Kristin Scott Thomas.

Lizzie Francke - Executive Producer
 
Lizzie Francke is a Senior Production and Development Executive at the BFI’s Film Fund. She was formerly a Development Producer for the UK Film Council’s Development Fund where she oversaw the First Feature programme, out of which was developed such projects as Clio Barnard's THE ARBOR.  Projects that she has exec produced while she has been at the BFI include most recently AMERICAN HONEY, LADY MACBETH, NOTES ON BLINDNESS, 45 YEARS, '71, EXHIBITION, THE SELFISH GIANT, X+Y, THE DUKE OF BURGUNDY, THE FALLING, DARK HORSE, HOW TO CHANGE THE WORLD,  THE RIOT CLUB .

She started her career as a film critic in the early 1990s contributing to the Guardian, The Observer, Sight and Sound and Screen International amongst others.  During this period she also wrote the book ‘Script Girls: The History of Women Screenwriters in Hollywood’ (1994, BFI Publishing).  In 1997 she was appointed Artistic Director of the Edinburgh International Film Festival and in her five years there re-established the festival as a key showcase for British cinema.

Rose Garnett - Executive Producer 

Rose was Head of Creative at Film4, having joined in 2013 as Head of Development. She oversaw an extensive slate of projects, ranging from first-time to established filmmakers. Prior to this, she worked as a freelance script editor and producer. She began her career running a theatre company and oversaw the Gate Theatre in Notting Hill, working with a variety of writers and directors. Rose recently took up her new post as director of BBC Films.

Polly Stokes - Executive Producer 

Polly is a Creative Executive at Film4. She was previously a producer of shorts and features, including Paul Wright’s FOR THOSE IN PERIL (2013). She started her career at the theatre company Complicite and graduated from the NFTS Producing MA course.

Hugo Heppell - Executive Producer
  
Hugo Heppell has more than 25 years’ experience in the film and television industries. In 2003 Hugo became Head of Production at Screen Yorkshire, responsible for the agency's production fund. He executive produced THE DAMNED UNITED, WUTHERING HEIGHTS, BRIDESHEAD REVISITED, LOST IN AUSTEN, ‘RED RIDING’ and THIS IS ENGLAND. Hugo was also Executive Producer on the entire WARP X slate.  Since February 2012 Hugo has been Head of Investments, responsible for Screen Yorkshire’s ‘Yorkshire Content Fund’.  

Screen Yorkshire

Screen Yorkshire invested in DARK RIVER through its Yorkshire Content Fund the only regional investment fund for production in the UK, open to content producers based in Yorkshire or looking to establish a base in the region.  It has attracted £15m from ERDF as part of Europe’s support for the region’s economic development through the Yorkshire and Humber ERDF Programme 2007-13.  The Yorkshire Content Fund has made 38 investments to date including CATCH ME DADDY, ’71, X+Y, GET SANTA, A ROYAL NIGHT OUT, TESTAMENT OF YOUTH, SWALLOWS AND AMAZONS, DAD’S ARMY and the forthcoming JOURNEYMAN, GHOST STORIES and HOW TO TALK TO GIRLS AT PARTIES. TV investments include PEAKY BLINDERS, JONATHAN STRANGE AND MR NORRELL, DEATH COMES TO PEMBERLEY, HANK ZIPZER, THE GREAT TRAIN ROBBERY and NATIONAL TREASURE.

Meroë Candy - Executive Producer 

Meroë Candy leads Wellcome's work in film and broadcast drama. She runs a programme of work to support creative exchange between the film and broadcast drama industries and biomedical research. This includes developing projects for film, radio and television, Experimental Stories and the Wellcome Screenwriting Fellowship in partnership with BFI and Film4. She is Executive Producer on Peter Strickland and Nick Fenton's BIOPHILIA LIVE, Phillip Warnell's MING OF HARLEM, Rachel Tunnard's ADULT LIFE SKILLS and Paddy Considine’s JOURNEYMAN.




Adriano Goldman, ASC, ABC – Director of Photography

São Paulo-born Adriano Goldman teamed up with Stephen Daldry on the critically acclaimed Netflix series ‘THE CROWN’. The two are currently working on the much anticipated second season of the series. Goldman and Daldry also worked together on the Brazilian-British drama TRASH. Goldman collaborated with John Wells in 2013 on his Oscar nominated film AUGUST: OSAGE COUNTY, starring Meryl Streep and Julia Roberts. Other recent credits include John Crowley’s CLOSED CIRCUIT, starring Eric Bana and Rebecca Hall, as well as Robert Redford’s THE COMPANY YOU KEEP, and Fernando Meirelles’ 360, starring Jude Law, Rachel Weisz and Anthony Hopkins. Goldman’s previous credits include JANE EYRE, which stars Michael Fassbender and Mia Wasikowska, and marks his second collaboration with director Cary Fukunaga. They first partnered on the immigrant thriller SIN NOMBRE that earned Goldman his first Independent Spirit Award nomination and the Excellence in Cinematography Award at the 2009 Sundance Film Festival. Goldman also shot Tony Goldwyn’s CONVICTION, starring Hilary Swank, which received a number of nominations and awards. He has won three ABC Best Cinematography awards for his work on TV shows ‘SONS OF CARNAVAL’ and ‘CITY OF MEN’ and feature film THE YEAR MY PARENTS WENT ON VACATION.

Nick Fenton – Editor

Nick Fenton began editing short films with experimental and conceptual artists such as Turner Prize winner Jeremy Deller. He collaborated with Sigur Rós on their films HEIMA and INNI. Documentary and television credits include ‘THE BOY WHOSE SKIN FELL OFF’ (earning Nick a BAFTA for Best Factual Editing) and more recently the acclaimed series ‘EXODUS: OUR JOURNEY TO EUROPE’ (RTS winner for Best Factual Editing).  Comedy credits include ‘NIGHTY NIGHT’ starring Julia Davis and the Charlie Brooker / Chris Morris satirical series ‘NATHAN BARLEY’. Nick co-directed with Peter Strickland the ambitious music film BJÖRK-BIOPHILIA for the hugely popular Icelandic singer. 

Nick has worked repeatedly with several respected feature film and television drama directors including Richard Ayoade on SUBMARINE and THE DOUBLE, Anton Corbijn on LIFE, David Hare on two parts of THE WORRICKER TRILOGY - TURKS AND CAICOS and SALTING THE BATTLEFIELD, Benedict Andrews' UNA starring Rooney Mara and Ben Mendelsohn and with Clio Barnard with whom he has worked for nearly 20 years.  Nick cut Clio's first two highly distinct feature films THE ARBOR and THE SELFISH GIANT. Nick is currently editing the film adaptation of ON CHESIL BEACH, adapted by Ian McEwan from his own novel and directed by the acclaimed theatre director Dominic Cooke.

Luke Dunkley – Editor

Luke Dunkley has worked in the Film and Television industry for almost twenty years and is currently cutting Bart Layton’s latest feature AMERICAN ANIMALS for Raw and Film4.  Luke’s recent credits include Julian Jarrold's episode for the acclaimed Netflix show ‘THE CROWN’, which won a Golden Globe for Best Television Drama and the Channel 4 mini-series penned by Jack Thorne, ‘NATIONAL TREASURE’ directed by Marc Munden. The mini-series won a RTS Award for Best Mini-Series and Luke has subsequently been nominated for a BAFTA Craft Award in the Best Editing: Fiction category. In 2015, Luke edited Julian Jarrold's feature, A ROYAL NIGHT OUT for Ecosse Films and in the same year Luke worked on Guy Ritchie’s THE MAN FROM U.N.C.L.E, for Warner Brothers and on the television series, ‘THE LAST PANTHERS’, also penned by Jack Thorne and directed by Johan Renck for Warp Films. Previously to this, Luke cut ‘UTOPIA’ for Channel 4 and Kudos Film and Television with regular collaborator, Marc Munden, which won an International Emmy for Best Drama Series and was nominated in the same category for an RTS Award.

Helen Scott – Production Designer

Helen Scott has worked extensively with director Andrea Arnold.  She designed Andrea's debut short film DOG, the Oscar-winning short WASP and the multi-award-winning feature films WUTHERING HEIGHTS (2011), FISH TANK (2009) and RED ROAD (2006).  For director Clio Barnard, Helen designed BAFTA nominated THE SELFISH GIANT (2013), as well as HOW TO TALK TO GIRLS AT PARTIES for director John Cameron Mitchell. Television dramas include ‘SOME DOGS BITE’ for director Marc Munden, ‘PUBLIC ENEMIES’ for director Dearbhla Walsh, ‘THE POLITICIAN'S HUSBAND’ for director Simon Cellan-Jones and ‘THE GREAT TRAIN ROBBERY’ for directors Julian Jarrold and James Strong. She received an RTS nomination for ‘THE LOST HONOUR OF CHRISTOPHER JEFFERIES’ (directed by Roger Michell) and is currently designing ‘THE STRIKE MYSTERIES’, an adaptation of JK Rowling’s Galbraith novels for HBO and the BBC.
 
Amy Hubbard, CSA, CDG – Casting Director

Amy Hubbard is an award-winning casting director with extensive experience on blockbuster features, critically acclaimed independent films and major television series.  Amy has just completed work on the movie MORTAL ENGINES, for producer Peter Jackson and studios MRC/Universal, which will premiere in 2018.  She also worked with Peter Jackson on THE LORD OF THE RINGS and THE HOBBIT trilogies.  Amy won a British Independent Film Award in 2013 for her work on THE SELFISH GIANT.  She has cast numerous other independents, including NOTES ON BLINDNESS, SIEGE OF JADOTVILLE, HECTOR, THE ARBOR and ALBERT NOBBS; THE MAN WHO INVENTED CHRISTMAS and MARY SHELLEY are currently in post-production.  Recent work for British television includes: THE MOORSIDE, LITTLE BOY BLUE and BROKEN.  She has contributed to a wide variety of U.S. shows: ‘THE BASTARD EXECUTIONER’, ‘HOMELAND’, ‘24: LIVE ANOTHER DAY’ and ‘TYRANT’. In 2012, she was nominated for a Primetime Emmy for her work on the History channel mini-series ‘HATFIELDS & MCCOYS’. Other mini-series include ‘SAINTS & STRANGERS’ and ‘SONS OF LIBERTY’.  



Tim Barker, Amps – Sound Designer

Tim Barker is a graduate in Sound Design for Film & Television from The Royal College of Art and for the last 20 years has been working as a Production Sound Mixer and Sound Designer for British independent film and television drama. 

Feature film credits include Samantha Morton’s BAFTA TV award winning THE UNLOVED, Terrence Davies’ THE DEEP BLUE SEA and Clio Barnard’s BAFTA nominated THE SELFISH GIANT.

Recent TV drama credits include ‘UTOPIA’ and ‘HUMANS’ for Channel 4 and BBC1’s Victorian ghost story ‘THE LIVING AND THE DEAD’, which was nominated for Best Sound at the RTS West of England Awards 2017.

In 2010 Tim was nominated for a British Independent Film Award for his sound design on Clio Barnard’s Art Angel collaboration THE ARBOR. 

Tim Barker is a member of The Association of Motion Picture Sound.

Harry Escott – Composer

Harry Escott came to prominence in 2005 with his score to the influential psychological horror HARD CANDY, directed by David Slade. Since then, Harry has worked with such stellar directorial talents as Clio Barnard on the multi award winning THE ARBOR and THE SELFISH GIANT; Eran Creevy on SHIFTY and WELCOME TO THE PUNCH; Michael Winterbottom on A MIGHTY HEART, THE ROAD TO GUANTANAMO and FACE OF AN ANGEL; Nick Broomfield on GHOSTS; and with Steve McQueen on SHAME. Harry has also composed distinctive scores for a number of feature documentaries including DEEP WATER and AXIS OF LIGHT (PBS). For television, Harry scored the dramas ‘WHAT REMAINS’ (BBC), starring David Threlfall and directed by Coky Giedroyc; ‘RUN’ (C4) starring Olivia Colman and Jaime Winstone; ‘NEW WORLDS’, a major historical drama by Peter Flannery (C4); and ‘RIVER’ by Abi Morgan for Kudos, starring Stellan Skarsgard, for which Harry won the 2016 Music & Sound Award for Best Original Score. Most recently, Harry scored Paddy Considine’s film JOURNEYMAN and DAMASCUS COVER, starring Jonathan Rhys Meyers and Sir John Hurt. Harry is currently working on RETABLO, a Peruvian feature film.

PJ Harvey – ‘An Acre of Land’ Vocals 

PJ Harvey is the only artist to have won the Mercury Prize twice. Her latest album, The Hope Six Demolition Project, was inspired by her travels to Kosovo, Afghanistan and Washington, DC. The album hit #1 in the UK album charts and received a GRAMMY Award nomination for Best Alternative Music Album. 



Matthew Price – Costume Designer

Matthew has enjoyed a long-term collaboration with Clio Barnard, having previously costume designed the multi award winning features THE ARBOR and THE SELFISH GIANT. Matthew's designs can be seen across both film and television with credits including Dexter Fletcher's WILD BILL, Tom Harper's WAR BOOK and more recently, Stephen Merchant's wrestling drama FIGHTING WITH MY FAMILY.

Sue Wyburgh – Make-Up and Hair Designer

Sue Wyburgh started her career in fashion, music and commercials before moving into film. Her design credits include BALLET SHOES, THE ARBOR, THE SELFISH GIANT, X+Y, ONE CHILD, THE ONES BELOW and Julian Fellows’ ‘TITANIC’, which Sue designed for television. Her Key Make-up credits include UNTITLED LANCE ARMSTRONG PROJECT, THE OTHER MAN, HALF OF A YELLOW SUN, THE BOURNE LEGACY and most recently THE COMMUTER, while her make-up team work includes Tomas Alfredson's TINKER, TAILOR SOLDIER SPY and Lars Von Trier's MANDERLAY. Sue was delighted to work with Clio Barnard and Tracy O'Riordan again after such memorable designing experiences as THE ARBOR and THE SELFISH GIANT.  
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	DAN GREEN

	FIRST ASSISTANT EDITOR
	 
	GILES BURGESS

	ASSISTANT EDITORS
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	CATRIONA RICHARDSON
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	LEAH FOSTER, AARON HILLIER
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	RE-RECORDING MIXERS
	 
	MARTIN JENSEN, FORBES NOONAN
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	OSCAR SCHUMACHER
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	JAMES RIDGWAY, DAVID SENDALL

	FOLEY RECORDIST
	 
	ANNA WRIGHT

	FOLEY EDITOR
	 
	PHILIP CLEMENTS

	FOLEY ARTIST
	 
	ANDI DERRICK
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	TOM BAILEY
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	ALEX FERGUSON
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	PJ HARVEY
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	TED BARNES

	DOUBLE BASS
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	BOB KNIGHT
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	ANDY WOOD
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	JACK WENSLEY
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	MATT JAMES

	DI CO-ORDINATOR
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	3D ARTIST
	 
	JANUSZ MURAWSKI

	 
	 
	 

	 
VISUAL EFFECTS BY
  
 ONE OF US
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	GAVIN DIGBY

	EDITORIAL
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	TITLES DESIGNED BY
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	CREATIVE EXECUTIVE
	 
	LIONEL JOHNSON

	LEGAL SERVICES
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	DIRECTOR OF PRODUCTION
	 
	MARIGO KEHOE

	HEAD OF FINANCE
	 
	GRACE WILSON

	HEAD OF BUSINESS AFFAIRS
	 
	CHARLIE GOLDBERG

	PRODUCTION EXECUTIVE
	 
	JULIE CLARK

	 
	 
	 

	 
FOR FILM4
 

	DEVELOPMENT EXECUTIVE
	 
	CELINE COULSON

	HEAD OF COMMERCIAL AND BRAND STRATEGY
	 
	SUE BRUCE-SMITH

	MARKETING AND BRAND EXECUTIVE
	 
	HANNAH SAUNDERS

	HEAD OF PRODUCTION
	 
	TRACEY JOSEPHS

	SENIOR LEGAL AND BUSINESS AFFAIRS EXECUTIVE
	 
	DONNCHADH McNICHOLL

	 
	 
	 

	

 
FOR SCREEN YORKSHIRE
 

	CHIEF EXECUTIVE
	 
	SALLY JOYNSON

	HEAD OF PRODUCTION
	 
	RICHARD KNIGHT

	COMMUNICATIONS MANAGER
	 
	RACHEL McWATT

	HEAD OF FINANCE
	 
	GEORGE WATTS
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	JEAN PENDLE-ASH

	LEGAL SERVICES 
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	ANNABELLE DUCROS

	 
	 
	 

	 
FOR BFI
 

	DIRECTOR OF LOTTERY FILM FUND
	 
	BEN ROBERTS

	HEAD OF PRODUCTION
	 
	FIONA MORHAM

	SCRIPT CONSULTANT
	 
	MARILYN MILGROM

	HEAD OF PRODUCTION FINANCE
	 
	IAN KIRK

	BUSINESS AFFAIRS MANAGER
	 
	VIRGINIA BURGESS

	 
	 
	 

	 
FOR THE WELLCOME TRUST
 

	LEGAL COUNSEL
	 
	ELEANOR BODDINGTON

	PARALEGAL
	 
	MATTHEW DAVIS

	FINANCE MANAGER
	 
	BENJY SMITH

	FUNDING ADVISOR
	 
	MATT JAMES

	MEDIA OFFICER
	 
	NATALIE HODGSON

	 
	 
	 

	 
FOR PROTAGONIST PICTURES
 

	CHIEF EXECUTIVE OFFICER
	 
	MIKE GOODRIDGE

	CHIEF OPERATING OFFICER
	 
	DIMITRA TSINGOU

	HEAD OF WORLDWIDE ACQUISITIONS
	 
	DAVE BISHOP

	HEAD OF WORLDWIDE SALES
	 
	VANESSA SAAL

	HEAD OF BUSINESS AFFAIRS
	 
	SIMON OSBORN

	HEAD OF MARKETING
	 
	BRIDGET PEDGRIFT

	INTERNATIONAL SALES DIRECTOR
	 
	JENNIFER FATTELL

	 
	 
	 

	FINANCING AND PRODUCTION LEGAL SERVICES
	 
	WIGGIN LLP - NEIL GILLARD, CHRIS HAMMOND

	CLEARANCE LEGAL SERVICES
	 
	ACK MEDIA LAW LLP - SUE CHARLES

	INSURANCE SERVICES PROVIDED BY
	 
	MEDIA INSURANCE BROKERS

	BANKING PROVIDED BY
	 
	COUTTS & CO

	AUDITING SERVICES BY
	 
	SHIPLEYS LLP - STEWART JELL

	PAYROLL SERVICES & ACCOUNTS SOFTWARE
	 
	MONEYPENNY PRODUCTION SERVICES

	NEG CHECK
	 
	DEBBIE BANBURY MORLEY

	POST PRODUCTION SCRIPT
	 
	SAPEX SCRIPTS

	 
	 
	 

	FILMED WITH
	 
	ARRI ALEXA

	CAMERA EQUIPMENT PROVIDED BY
	 
	ARRI RENTAL

	ADDITIONAL CAMERA EQUIPMENT
	 
	PROVISION - DANNY HOWARTH

	LIGHTING EQUIPMENT
	 
	PKE LIGHTING - MATT EVANS

	UNDERWATER PHOTOGRAPHY SERVICES
	 
	MERMAN DIVING & MARINE SERVICES

	CRANES
	 
	PANAVISION - DEAN ORAM

	TRACKING VEHICLES
	 
	BICKERS ACTION - PAUL BICKERS

	CHERRY PICKERS
	 
	NATIONWIDE PLATFORMS - JOHN TOMINAY

	RIGGERS & RIGGING EQUIPMENT
	 
	JOE PORTER SCAFFOLDING

	WALKIE TALKIES AND PRODUCTION MOBILE PHONES
	 
	AUDIOLINK - ANDREW MORGAN

	EDITING EQUIPMENT
	 
	HYPERACTIVE BROADCAST - LIAM WIFE

	 
	 
	PETER HAMMOND

	CUTTING ROOMS
	 
	STONE CITY FILMS

	 
	 
	 

	LOCATION CATERING
	 
	DARU TV & FILM CATERING - DANNY JANES

	UNIT SECURITY
	 
	CAPRICORN SECURITY GROUP - BILLY ROBINSON

	FACILITIES AND TECHNICAL SERVICES
	 
	AMRO FACILITIES - IAN KITCHINGMAN

	UNIT TRANSPORT
	 
	PRW CHAUFFEURS - PAUL WALTON

	ACTION VEHICLES SUPPLIED BY
	 
	VISION MOTOR SERVICES - VIC HUMPHRIES

	ADDITIONAL ACTION / UNIT VEHICLES SUPPLIED BY
	 
	NIGEL LAUNDER

	VEHICLE HIRE
	 
	BUDGET LEEDS - LEE DRAYCOTT

	DRY STONE WALLER
	 
	LOUISE KIRKBRIDE

	ANIMATRONICS SUPPLIED BY
	 
	ANIMATRONIC ANIMALS

	ANIMALS SUPPLIED BY
	 
	ANIMAL CREW, AMEY ZOO, PARROT & SEAL

	 
	 
	 

	SUPPORTING ARTISTS SUPPLIED BY
	 
	COLOURING BOOK CASTING - 

	 
	 
	MOHSAN QURESHI

	 
	 
	TYKES 2000 CASTING - GAYNOR WATTS

	UNIT BASE FACILITIES
	 
	FELL HOUSE, EASTBY, SKIPTON - 

	 
	 
	IVOR JOHN LAWSON

	PRODUCTION OFFICE
	 
	CANAL WHARF - FRED GREEN & SON

	ACCOMMODATION AGENTS
	 
	ACCESS BOOKINGS - ANTONY JONES

	CAST & CREW ACCOMMODATION
	 
	NAPIERS & THE COACH HOUSE, SKIPTON

	 
	 
	THE RENDEZVOUS HOTEL, SKIPTON

	 
	 
	 

	 
"AN ACRE OF LAND"

	 
MUSIC WRITTEN BY HARRY ESCOTT

	 
WORDS TRAD. ARRANGED BY HARRY ESCOTT AND PJ HARVEY

	 
PUBLISHED BY FABER MUSIC
 

	 
AND BY HOT HEAD MUSIC LTD

	 
ADMINISTERED BY KOBALT MUSIC GROUP LTD

	 
PERFORMED BY HARRY ESCOTT AND PJ HARVEY

	 
RECORDED AT WESTPOINT STUDIOS, LONDON

	 
MIXED AT AIR STUDIOS, LONDON

	 
UNDER EXCLUSIVE LICENSE FROM FABER MUSIC AND HOT HEAD MUSIC LTD  ℗ AND © 2017
 

	 
	 
	 

	 


	 
	 

	 
"THESE BOOTS ARE MADE FOR WALKIN'"

	 
WRITTEN BY LEE HAZELWOOD

	 
PUBLISHED BY UNIVERSAL MUSIC PUBLISHING LTD

	 
RECORDED BY HARRY ESCOTT AT WESTPOINT STUDIOS, LONDON

	 
	 
	 

	 
	 
	 

	 
THANKS

	 
JULIA ACKROYD  •  AMEENAH AYUB ALLEN  •  TOBY AMIES 

	 
AMIR AMIRSOLIMANI  •  RITA BEAN  •  KAREN BLICK  •  SUMIT BOTHRA   

	 
BRADFORD UNESCO CITY OF FILM - DAVID WILSON 

	 
ALISON BURTON  •  CARRS BILLINGTON  •  CAITLAN CHAPMAN  •  CONNER CHAPMAN

	 
THE TRUSTEES OF THE CHATSWORTH SETTLEMENT AND BOLTON ABBEY ESTATE 

	 
DARREN CONNOLLY  •  CRAG HOUSE FARM - CHRIS & JUDITH WELLOCK

	 
  CRAVEN DISTRICT COUNCIL  •  CREATIVE ENGLAND YORKSHIRE - CHRIS HORDLEY  

	 
CREATIVE SKILLSET - TOM HOLMES, ARNIE VOYSEY  •  ARUN DHANOA 

	 
EAST RIDING OF YORKSHIRE COUNCIL  •  KAREN FEARNLEY  

	 
GARGRAVE VILLAGE HALL - SALLY, CHRISTINE & CAROLINE

	 
HAMBLETON COUNCIL - KATE STAINES  •  HEAD FARM - PETER WAINES, SIMON WAINES

	 
HAZEL & MALCOLM HINDE  •  STEVE JOBERNS, SHIPLEYS  •  JAMES JOHNSTON


	 EMMA KAYEE  •  BARRY KIMM, PACT  •  LEEDS COLLEGE OF ART  •  KATE LEYS 

	 
MAURIZIO LONGO  •  NICK MARRINER  •  MICHAEL MORRIS 

	 
NATURAL ENGLAND - EMMA COOMBS  •  NORTH YORKSHIRE HIGHWAYS

	 
 OTLEY SOCIAL WORKING MENS CLUB - ANGELA NORRIS, CAROLINE RHODES 

	 
GEORGINA PICKFORD  •  SCHOOL OF ARTS,  UNIVERSITY OF KENT 

	 
SKIPTON AUCTION MARKET & THE MART THEATRE - JEREMY EATON, SAM BRADLEY  

	 
PAUL SULLIVAN  •  SIMON SURTEES  •  VIKING 4x4 CENTRE - PAUL & LIZ BROWN 

	 
DEAN WARES  •  YORKSHIRE DALES NATIONAL PARK AUTHORITY

	 
THE YORKSHIRE SCHOOL OF ACTING

	 
	 
	 

	 
THANKS TO NATIONAL TRUST MALHAM, NORTH YORKSHIRE

	 
HARVEY EDGINGTON & TONY BULLOUGH


	 
SPECIAL THANKS

	 
CLAY BARNARD CHODZKO •  SETH BARNARD CHODZKO  •  JOHN BARNARD  •  MATTHEW BATES 

	 
 LIONEL JOHNSON  •  MYLO RIORDAN JOHNSON  •  KALIKA RIORDAN JOHNSON

	 
JOHN & EILEEN O'RIORDAN

	 
RAYMOND GARDT & THE GARDT FAMILY
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FILMED ENTIRELY ON LOCATION IN YORKSHIRE, UK
 

	THE CHARACTERS, INCIDENTS AND EVENTS PORTRAYED ARE FICTITIOUS AND ANY SIMILARITY TO
 

	THE NAME, CHARACTER, OR HISTORY OF ANY PERSON LIVING OR DEAD IS ENTIRELY COINCIDENTAL
 

	AND UNINTENTIONAL. THIS MOTION PICTURE IS PROTECTED UNDER THE LAWS OF THE UNITED 
 

	KINGDOM AND OTHER COUNTRIES. UNAUTHORIZED DUPLICATION, DISTRIBUTION, OR EXHIBITION
 

	MAY RESULT IN CIVIL LIABILITY AND CRIMINAL PROSECUTION. 
 

	 
	 
	 

	 
INTERNATIONAL SALES BY PROTAGONIST PICTURES
 

	 
WORLD REVENUES COLLECTED AND DISTRIBUTED BY FREEWAY CAM B.V.
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DEVELOPED WITH THE SUPPORT OF THE WELLCOME SCREENWRITING FELLOWSHIP IN PARTNERSHIP
 

	WITH BFI AND FILM4
 

	 
	[image: ] 
	 

	 
	 
	 

	 




DARK RIVER FILM LIMITED HAS BEEN SUPPORTED BY THE YORKSHIRE CONTENT FUND
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DEVELOPED IN ASSOCIATION WITH FILM4
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MADE WITH THE SUPPORT OF THE BFI'S FILM FUND
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© DARK RIVER FILM LIMITED, WELLCOME TRUST, CHANNEL FOUR TELEVISION CORPORATION,
THE BRITISH FILM INSTITUTE 2017
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